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Jeffs 8% 10 images sell for 5140, his 11 x 14
sell for 8180, The 16 x 20 is 8220 and his 20 x
Z4 cell for 83200, All imeges are printed on Ko-
dak Professional paper through R-4 Ghemistry
and have an archival life of 50 years. All prints
somie matted. Jeff Alu's gallery can be seen at
www. inkedmagazine.comy inked/ Jeffalu. Mare
images can be found at Jeff's website at vwww.
amirnalu.cam/ pies.

Jeft Alu photo caplions:
Fage 37, Rift,
Page 38 Shack,
Page 30, Darkfan,
Page 40 Trimefro,
Page 41, Dream (top). Car (botiom)
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