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EXCLUSIVE INTERVIEW

DENNIS
HOPPER

THE ACTOR TALKS ABOUT
HIS PHOTOGRAPHY AND
THE PART IT HAS PLAYED

IN HIS CAREER
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hile the visual evi-
' dence of his photo-
graphs woukd oppeor

to confirm Jelf Alu as a surre-
alist, he’s uncertain whether the
imagery he so adroitly creates
springs specifically from the
UNCONSCIOUS.

“I'm not sure where my desire
to make these kinds of imoges
comes from,” he admits. *| try not
to think about it 100 much. | just
go with the flow. I'm happy when
I've captured a familiar subject
from o different point of view and
given it a new meaning of some
kind. But what thot meaning is,
exaclly, is not always clear to me.”

Perhaps the mood is the mes:
sage. The mood typically con-
jured in Alu’s pictures is dark and
enigmatic, expectant with a
powerlful sense that something
significant hos occurred, or is
about lo. A dry koke bed in the
Colifornia desen, riven by a
seemingly botomless and endless

crack, might be o vestige of
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natural cotastrophe or presage
an imminent cataclysm. The
dudlity is echoed in the scattered
cones that seem 1o mark the wp-
ture os offfimits, yet which could
also function os guidelines for
the intrepid explorer.

Or consider the oddly symmet
rical rwins of an enigmatic struc-
ture thot resembles nothing so much
as o desert acropolis, a remnant
of an ancient civilization. The
eerie bright paiches in an cther-
wise dork sky seem to suggest
an otherworldly presence biding
its lime for o tokeover bid.

The enigmatic, unsetling oo
sphere of such images is ocnievec
through a unique visual strcregy
encompassing unusual perspec-
tives, harsh controst and selecre
blur. This often lends the picares
a dreamlike quality that mokes
them look more like tabletcp
dioramas than actual locofions.

“I'm inferested in finding s~
real scenes that look like ey
could have been crectec wit =
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compuler but are in fact real,” Alu
explains. “I also Iry to project
human emotions and feelings onlo
inanimate cbjects. When | come
across o rock in the middle of
nowhere, | get the feeling that it
somehow has something to com-
municate. | ry lo give that rock o
kind of aliernate life, to make it
more thon just a rock, if possible.”
Alu, o prolessional 3D artist

and onimalor, wos bom in Ana-

‘ heim, California in 1966. His

| mother, an abstroct painter, fought

| him to view the ordinary from a

| notsoordinary perspective. He
1ok up photogrophy in junior high,

| ot he was more inferested in music

]_ ond mojored in composition.

| 2000, Alu begon using o digr

| f comero o document his hikes

[ in the desert, rekindling his love

| of block and white. His work now

! tokes in urban seftings, as well, but

| he seems most comfortable in
desert locations. “| think it has o
do with the difficulty of finding sub-
wects in the desedt. | like having lo

work for whot | find, which makes
the act of teking photogrophs
more like an adventure.”

Despite his use of the digital
medium, Alu's piclures relain an
organic quality not dissimilar 1o
those mode with radifional materi-
als and methods. He keeps his
Photoshop work basic, first con-
verting color images to black and
white, then using the confrast and
focus tools to isolate his subjecls
within lorger metophorical contexts,

Hence his imoge of the Solion
Sea in which the water, hemmed
in by a foreground fence, distant
treeline and lowering sky, seems
fo be retreating before an encroach
ing existential darkness. Aly
simultaneously evokes an intrigu-
ing duality, making the end-of-
theworld atmosphere of the pho-
tograph sirongely franquil and
inviling.

“I'm glad when my work
elicits such varied reaclions as
"urbulent,” ‘calming,” ‘apocalyp-
tic’ or ‘inspitational,”* he says,
“because it meons I've token
viewers, momeniarily of least, out
of their everyday reality.”

— Dean Brierly

B PRINT INFORMATION

All are fine ort inkjet prints on
professional archival grade
paper. Each print is signed by
the photographer. Sizes range
from 8x10 to 20x30 inches,
and prices start at $400.

B CONTACT INFORMATION
Jeff Aly

949.981.9817-
animalu@animaly.com
hiip://www.animalu.com/pics
/pholos. him



